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Diango Hernandez

1970 in Sancti Spiritus, Cuba, lives and works in Dusseldorf.

DIAMONDS AND STONES: MY EDUCATION

While a part of the world awaits Castro’s final death certificate, and the United States set the countdown to start
exporting democracy to the island of Cuba, Diango Hernandez’s new works arrive best timed than ever. With the
title “Diamonds and Stones: My education”, the Cuban artist comprises in his first solo show with Federico Luger a
new series of photographs examining the failure of the revolutionary utopia and its degeneration into a historical
fetish and anachronistic tourist attraction.

Since the beginning of the 90s, using wastes and found materials, Diango Hernandez has documented in his works
the isolation and economic crisis that have shaken the island since the collapse of the USSR.

For the exhibition at the Federico Luger Gallery the artist retrieves images taken from slides that the Cuban
government has used since 1959 to instill in Cuban youth the communist iconography.

Paradoxically - because represent totally opposite principles - these imagines are turned into diamonds and
precious stones.

Diamond formation requires exposure of carbon-bearing materials to extreme condition of high temperature and
pressure; a process which Diango Hernandez uses as the metaphor for the pressure of this imagery had upon
his childhood. 300 slides which were not legal to transport outside Cuba, here he displays inside the cut of the
precious stone, transfigurated into the utmost symbol of Western capitalism and present to the outside world in
unique edition.

About Years:

“Years” is a 14 meters long wall made of a numerical representation of the years 1959 to 2008 in rusted steel. The
years mark the beginning to the end of Fidel Castro’s government. The piece has been shown in “Haus der Kunst”,
Munich; “Mart Museum”, Rovereto, Italy and MOSTYN, Wales

Diango Hernandez

YEARS, 2008
Oxidized metal pipes (adaptable to the space)
300 x 1400 x 1 cm

Exhibitions:

2008, Federico Luger (FL GALLERY), Milan, Italy. (CAT)
2010, ‘Haus der Kunst’, Munich, Germany.

2011, Mart Museum, Rovereto, Italy. (CAT)

2016, MOSTYN, Wales, UK. (CAT)
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Installation view at Federico Luger Gallery

Technic Oxidized metal pipes (adaptable to the space)  Dimensions 300 x 1400 x 1 cm
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The numbers/dates that composes the installation “ Years” starts at 1959, year when
the Cuban Revolution has started, and ends in 2008.

Installation view at Federico Luger Gallery (FL GALLERY), 2008

Technic Oxidized metal pipes (adaptable to the space) = Dimensions 300 x 1400 x 1 cm
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Installation view at Federico Luger Gallery (FL GALLERY), 2008



FL GALLERY | info@flgallery.com | www.flgallery.com

Installation view at Federico Luger Gallery (FL GALLERY), 2008
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Years installation view at ‘Goldene Zeiten’
‘Haus der Kunst’, Munich, Germany, 2010.
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Installation view Mart Museum, Rovereto, 2011
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Installation view Mostyn Museum, Wales, 2016
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Details

Technic Oxidized metal pipes Dimensions 300 x 1400 x 1 cm
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Diamonds
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Technic C-Print Dimensions 50 x70 cm
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Technic C-Print Dimensions 50 x70 cm
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Technic C-Print Dimensions 50 x70 cm
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Technic C-Print Dimensions 50 x70 cm
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Technic C-Print Dimensions 50 x70 cm
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Diangs Horrdndaz, Diamaries v pledras / Diamaonds & siones (2007-2008), leaislactn | insta-
liation. Galaria Fecenco Lugger [Millan, laka / lialy)

MNuestra Educacién Sentimental

Diango Hernandez, Dvamonds and Stomes, My Education.

Federico Lugger Gallery, Via Domodosscla 17, Milan 20145 (Malia | ltaly).
Fbr. - Abril | April, 2008,

wwrw. federicolugengallery, com

Sin que Sthendal lo pudiera remediar, mas alla del romanticismo
y del estudiado espejismo de la “vidriera-escaparate hacia el
exterior™ que ha sido Cuba en los Gltimos 50 afios, el proceso
revolucionario cubano se ha caracterizado por promover de
forma concienzuda y efervescente, como un fendmeno de puro
enfusiasmo superficial, su proyecto educacional; es decir, "nues-
tra (estricta, politizada, chovinista, utdpica - o deberia ser falsa,
incierta, y mentirosa?-) educacion senfimental®, La inteligente
cbra de Diango Hemandez trata de como el proceso educacional
cubano ha estado marcado por la manipulacian idecldgica de la
masa estudiantil. O sea: por la formacidon del "hombre nueve®,
ese atrofiado conceplo que puso en usoc Emesto Ché Guevara.

Partiendo de una mirada testimonial, Diango articula un coharan-
te discurso sobre como se les engendra, inyecta, forma, estructu-
ra & impona una visidn atrofiada de la realidad a quienes han par-
lenecido a las generaciones de cubanos islefios, lormados en los
anos posteriores a la Reforma Estudiantil de 1971, diez afios des-
puéds de la Campafia Nacional de Alfabetizacidn. Bajo la presian
de un bombardeo informativo desvinuado, filtrado por la politiza-
cion de cualquier relato entronado en el poder gubemamental,
tedos nosotros ftenemes, igualmente, “nuestros Diamantes y
nuestras Piedras Preciosas”

Su extenso proyecio instalativo, integrado por mas de trescientas
fotografias manipuladas digitalmente (una amplia ssleccidn de
las diapositivas que se utilizaban para proyectar a bos estudiantes
cubanos en las clases de Historia, Politica y Filosofia en la Cuba
de los afios 70 y 80) y por una reja escultdrica de gigantescos
nimeros oxidados del 1958 al 2008. Hemdndez recupera su
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Disngo Hemander, Jaquakng Kermedy [2007). Collage, scrilics | oollage, scrylic, 500 om

Todas las imageres § all images: cortesia | courtesy of Galoria Federies
Luger {Milan, italia { aky),

Omar-Pascual Castillo

hacer mas relacionado con el disefio, el Diango mas grafico-gra-
fista de los primeros esbozos que ejecutd el mds temprana de los|
Ordo Amoris, aquel utdpico gabinete de ane y disefio en ol que
se dio a conccer como su fundador en los 90 habaneros. He agul,
pues, a un Diango que estd depurando su fisicalidad gestual
hacia un control abscluto del cbjete producido que recuarda su
asendia de grafdlogo, grafista y hombre de la imagen. ¥ con un
moniaje impecable.

En los GHtimos cinco afos su carmera ha parlido de un cero inicial
tras la ruptura de Qrdo Amoris, pero ha estado marcada por la
bisqueda de un lenguaje propio que ha ida fabricando a base de
un discurso politizado, de extremo tono critico, relacionado con &
asunio comunicaciin-leritorio / doméstico-control; con una pro-
duccitn que investiga en el impacto de ko acumulativo, del objet-
troubel y del ready-made, v en &l desarrollo de una pintura v wn
dibujo gestual de veloz ejecucidn. En Diamant & Stones: My
Educalion, Diango se ha desmarcado, trazando un giro hacia sus
crigenes para desvincularse definitivamente da ellos e ir mas ald,
hacia un discurso intimista, axistencial, de critica social vivida de
primera mano, como testigo de un déficit, de una falacia, de wa
juego de opresiones lirAnicas.

Al fin y al cabo, como diria Foucault: "toda educackn es una tira-
nia®. Paro lo interesante de My Education s que, por su canisma
documental, testifica que no existia otra opcién, no existia wa
desliz, una linea de fuga. un descenframiento de esa tirania
comumicaliva que el proceso revolucionario cubano pintaba ce
rosa y con bamiz apastelado. Justo el bamiz que la patina ded
tiempo ha dado a las diapositives que Diange ha reciclado para
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Haménder. Damanies y pesdras / Diamonds & siones [FU07-2004) lnstalacion J insts-
laton, Galaris Federico Lugger (Milsn, Ralia / lly)

construir sus diamantes y piedras. Unas pledras y diamantes que
han gido la respuesta cubana a los de la eleganie Jacgueling
Kennedy y su lujosa ostentacion burguesa. Ante el fracaso politi-
co de JFK con el "asumo Cuba®, Hermndndez establece un parale-
Esmo frente a Jacquedine, quien idem luvo sus diamantes y pie-
dras preciosas, pero seguramente adgquindas en olras condicio-
nés menos opresoras y donde, al menos, podia alegin. Diango
propona un didlogo revisionista con la Historia que bien deberia-
mos hacer todos aquellos que pasamos por “aquella educacion
sanlimental”, para equilibrar (a modo de exorcismo) Sus pros y
sus contras, nostalgias y militancias aparte. ¥ continuar nuestro
caming sin taras que o lasinen

Omar-Pascual Castille s arlistn y comiario indepandsenio de origen
cubang quee reside on Granads (Expafna). Corresponsal de art.es on
Andalucia ([Expafa).

Our Sentimental Education

Omar-Pascual Castillo

Although Flaubert couldn't remedy it, beyond the romanticism and
studied illusion of the “window/showcase for the word culside
which Cuba has been during the last 50 years, Cuba's revolutio-
nary precess has been characterized by promoting its educational
sysbem in a vibranl and syslemalic manner, as a phenomenon of
puraly superficial enthusiasm; that is, "our (strict, politicized, chau-
winist, ulopian - or should it be bogus, untrug and misleading?)
santimental education.” Diango Hemandez's ntelligent wark
explores how the Cuban educational process has been marked by
the ideclogical manipulation of the student population. Thal is, by
the education of the "new man,” the atrophied concept put inlo cir-
culation by Ché Guevara,

Starting from a testimonial viewpeoint, Diango articulates a cohe-
rent discourse regarding how an atrophied vision of reality is
engendarad, injeclad, formead, structured and imposed by thase
who belonged to the generations of Cubans on the island educa-
ted during the years following the Student Reforms of 1971, ten
years after the Mational Literacy Campaign. Under pressure from
& bombardment of distorted information, filtered through a politici-
zing of any discourse enthroned in govermmental power, all of us
have, equally, "owr Diamond and our Precicus Sionas.”

His extansive installation pieca, made up of more than three hun-
dred digitally manipulated photographs (an ample selection from
the slides shown to Cuban students in History, Poltics and
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Diango Meméndsr. amaniss ¥ piedras / Dismonds & siooes [Z007-2008). Instalacion | rata-
Ration, Giaberis Fadarico Lugge: (Milan, Eaks | lely)

Philosophy courses in the Cuba of the T0s and 80s), and by a
sculplural grille of gigantic rusted numbers from 1959 to 2008,
Herméndez recuperates his approach most related to design, the
mare graphic artist of his first sketches from the early period of
Ordo Amaoris, the ulopéan art and design studio he became known
for founding in Hawana in the 90s. Here we see a Diango who is
refining his gestural physicality in the direction of an absalute con-
trol of the created object that reminds us of his essentially graphic
spirt, 85 a graphic artist, devotee of the Image. With, morecver, an
impaccable installation.

Dwuring the past five years his caneer had to begin from zero after
his break with Crdo Amoris, but it's been marked by a search for
his own idiom, cne that he's been gradually creating from a paoliti-
cized discourse, with an extremely critical tone, related to issues
of commumication-tarritory / domestic-power; with work that explo-
res the impact of the accumulative, of the found-object and the
ready-made, and in the davelopment of a gestural painting and
drawing style of swifi execution. In Diamond and Slones: My
Educanion, Diango has distanced himsall, turning back towarnd his
arigins to definitively disengage himself, and move beyond them,
loward a more intimate, existential discourse, with a social critique
experienced first hand, as witness of a deficit, a falsehood, a game
of tyrannical oppressions,

In the end, as Foucault would say, "all education is a tyranny.” But
what's interesting about My Education is that, through its docu-
mentary power, it testifies that there's no alternative, no shpping
away, no escape roule, a decentering of thal communicative
tyranny that Cuba's revolutionary process painted so colorfully and
vamished so brightly. The wery varnish that the patina of time has
lent to the slides which Diango has recycled in order to form his
own diamonds and gems. Diamonds and gems thal wene the
Cuban answer to those of the elegant Jacqueling Kennedy and her
opulent bourgeois ostentation, As a response to JFK's political fai-
lure with the *Cuban question,” Hermandez establishes a parallel
with Jacquedine, who also had her diamonds and precious stones,
though probably acquired in olher, less oppressive conditions
wheare sha could, at least, choose. Diango proposes a ravisionist
dialogue with History that those of us who suffered that “sentimen-
tal sducation,” would all do well 1o follow, in order o balance (like
an exorcism) its pros and cons, nostalgias and activisms apart.
And continue along our path, without emors 1o burden L.

Omar-Pascual Castilla I8 an antist and i of
Cuban origin wha lves in Granada |Spain), Cﬂl‘ﬂlmﬂﬂiﬁ! of art.es in
Andalucia (Spain).
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MATTHIAS WEISCHER, Preite, 2007. Oil on can-
vis, 120 x 150 cm. Courlesy Galarla EIGEN + ART
Leipzig/Berfin. Phota; Uwe Waller

DIANGO HERMANDEZ, Jacqualing Kennady, J008
Aerylic, pemcil on canvas and collage. Cooriesy
Federico Luger Gallery, Milan

158 Flash Art May June 2008

THE HAGUE

Maithias Weischer
Cemeentemuoseum Den Haoo

Since his participation last vear in the antisi-
in-residence program at the Villa Massima in
Rome, Matthins Weischer's practice appears (o
huve changed tremendously, Weischer, who was
well known in the 905 as one of the representa-
tives of the so-called Newe Leipziger Schule,
formerly created illusive imtenor paintings that
resembled pieces of scenery. In face, his images
were derived from illustrations in interior
design magazines of the '50s and "60s that
servid as 8 source of inspiration. By combining
m his paintings fragments of several illustra-
tians, he achieved a kaleidoscopic result that
was further enhanced by his excessive use of
geometnc patterns and floral ecmaments and an
incomect use of perspective. Because of this, the
imiges constantly shifted between represen-
tation and abstraction.

In his recemt work, Weischer adopts a different
vocsbulary and a softened pallet. Although these
differences appear to be recent developments, the
foundation of the altermtion lies in a preceding
stage in Weischer's career. In 2005 he partici-
pated in the Roblex Mentor and Protéoé Ans
Initiative. Cme of the main goals of this initiative
is to bring a voung and tabented antist into contact
with an intemationally renowned artist of &
previous generafion. In the present case, David
Hockney became Weischer's mentor for one
year. Encouraged by this antist, Weischer staned
to experiment with different media such as
drawing. This resubted in a more intuitive touch
in his paintings. His formerly-used illustrtions
have been replaced with three-dimensional
pieces of scenery that are built in Weischer's
studin, Today, Weischer reaps the fruits of this
intemnesivie collaborstion with Hockney.,

Suskin van Kampen

Diango Herndndez

Federico Luoger

“Tir tell the truth, I've never meant to ¢xpress
4 polemic position, but only to witness the
systemn.” And again, “I can not break away from
the heritage of the past. Rather, the past has
become to me as a closet from whose drawers [
take out a series of recolkections and experiences
to be re-analyzed, re-elaborated.” From the
closet, Diango Hemdnder has this time revealed
the skeletons of his childbood. After Castro's
revolution, his education (like all Cuban youth)
had been manipulated with Communist
publicity throogh slides. Images that the artist
stole were later reproduced and overlapped into
the forms of precious cut stones. This sclection
of 350 exposures is not destined for the clamor

info@flgallery.com

of provocations, bot for the long duration of
artworks quietly affecting the future, hightening
the knots of the past and facing with swicism
seorching questions about modemity. The new
works by Hemndndes are *uncut diamonds,” gems
looking like slags: the impurity of the precious
stone 15 down o the picture set within it, like
lossils trupped in slate. Actually, the diamond is
nathing bat a valgar stone, o ballast that you dexg
along with vou and vou'd like 1o leave behind.
The urtist, in fact, reminds us that the hardness
of this mineral is similar to the psvenlogical
pressures 1o which his people ore still subjected.
Compared with Western capitalism, the Cuban
economic crisis is here symbalized by a mecol-
lective wall tracing, year after yvear, hall a
century of ideclogies. Closed off by a barmicade,
we can find a collage with the trunsfiguned fuce
of Jacqueline Kennedy (the symbol of a
pampered ldy who has known the Amencan
dream), representing the luxury of the USA, A
video also presents intellectuals talk an length
about this issue; however their discussions nc
inconclusive, they overlap and straggle again
and again, just like the smoke of their cigarenes.
When compared 1o the major questions of the
century — the faith in progress throughout
crisis, wiopi and revolution, nihilism and hope,
the possibility (or impossibility) of & hemmo-
nious life under regime — the sense of
Hemdndez's objects requires respect and
altention, just like the pain of nostalgia asso-
ciated with precious stones,

(Trmruadared froem fralian fo Borbare Meneghel)

Alberto Zanchetta

BOLOGNA

Luigi Ontani
MAMBo

In Larig Omitani’s artistic research, the issoe of
identity guve shape to the tension of ‘the else-
where" which, over the vears, lead the artist to
comtinuoas wanderings through different kinds of
reconnaissance: his own physical presence repre-
sented the medium through which 1o expenience
different situations and conditions, Since the
beginning, this led him to a continuous
performance with & strong continuity between an
and life. The artist was able to draw from a
number of characters within the immenss icono-
griphic anchive of art history, the musecun and
culture more generally, This rich repertoire of
imiages was on view in the mujor solo show hosted
by Museo d° Arte Moderna of Bologna, creating a
comprehensive  chronelogy  emphasizing
Owitani’s imaginative power, Such profusion wis
evident in the careful display of 200 works (some
of whach wene realized for this occasion)) and also
from the various media employed, A son of
expressive balimia, fowery and barogue, which,
stanting from the first watercoloes and gilt-frumed
pictunss, continsed through the light drawings,
the glass works, the inlaid woods, w the
perfection of the ceramacs. There is such detail in
the development of this wide mnge of enamels
und decormions; however each work is full of

www.flgallery.com
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fatti, modulate a formare tants dato
cha dall'anno 2008, quindi dal nostro
presente, ci conducans sno ol 1569,
anng ¢he vide Fidel Castro assumere
I3 carice di primo ministro, Years
(2008} & un percorso mantale & riro-
s0 negli ann passo dopo passo ri-
sercorriameo cronologicamente edi-
ficazione i unideclogia condivisa
da malt, ma allo stesso tampo wmpo-

513 con violenza @ molt altri Usare

nor & casuale ricordando Fintarvists
con Diango: ~Ho scalto df vsare del
materiale adite, § tonding &f fero per il
camento armato, paichd velove rig-
vacare I struttura ossea di un edifi-
cio, Il muro realzzato fn galens, ful-
tawin, 57 arresta alla fase iniziaie del
procasso adite: & uno schelatra priva
del corpe... forsa tutti quest anni di
reqime, con futte le sue contraddi-
TR0, rappresettang i edificio main-
cafo, forte solo of wa struffurs ideg-
ingice che non & nuscita, dn Sola, 8
stitre ol passo con gh anni” . Allinter-
na dell'@spositions, tuttavia, a strut-
twra di farra funziona perfettamanta:
solo & ndossa dell’anno 1959 riuscia-
mo finalmente ad awicinarci o quel-
lz immagind che solo pochi istant pri-
ma sl intravedevamo seltanto. Certo
# che sin dall'entrata distinguavamo
s figure prdinatamente disposte dal-
[alra parte; le inconfondibdli forme
did diversi, ma allo stasso tempo par-
fpttamante associebili tra foro, tagli
di diamante. | disegni, privi della loro
spplicazigne fisica, dettano un senso
dimmacolata purezza ancor maggio-
ra. Ouel che distinguiamo adesso so-
o le immagini, sino & pochi metn fa
confusa, cha queste affigi contengo-
no; si fratta i fotografic di repertorio
utilizzate, sin dall'ascesa ol potere di
Castro, 8 scopo didettico per incul-
care Ficonogratia comunista nelle
goovani e maliephili menti degni sin-
ok individuo. E semplicemants pro-
yocatoria "associazione tra uno del
piis limpidi simbali del consumismo
captalista @ le immagini da esso

cha ritiens imprascindibi-
Iz relariona tra |a pratica
wna costruttiva critica so-
@rira la prasa di posizione
wdistngue la facill consi-
£ un gqualuguista “impe-

@im, non appena entrati
o, dzl's sensazione di tro-

wmder ¥ Doty omd Stowes: My Edhennion, 2008 [coprint, 70y 30 cm)
S My Edwcanion, NHM |insallsiion view ) Comnesy Falerion Luger (i

contamite? Potremma esser portati a
pensarin, Riflattenda, tuttavia, su co-
me 5t forma un dismante, carbonio
sottoposto ad un'enorme pressions
fistca, coghamao che la ricezions ico-
nografica imposta dal regime comu-
nista e il processo geolagico neces-
safio per oNenere questa pietra cosi
praziosa, mataforicamente, non con-
frastano pil i tanto. Per vsare be
stesse parole i Diangec ~ ho valulo
scolpire, infagliare queste inmagind
progrio come lora hanno modeliato,
con forza, Iz mentalitd dells mia ge-
nerazions”. || video Waiting for a si-
gral (2008) chiude brillantemente
I'allestimanta. Tra fumi di sigaretia la
ripresa mostra un mezzo & comumni-
cazione, un vecchio apparecchio ra-
diofonico, non pid in funzione, ma
che continua a trasmetiens una di-
scussiong filosofica circa Fopera di
Karl Marx, 1 fallimento di una qual-
siagi applicazione idaclogica pana
sl:n%unvnmam 8 pensare cho lg
sui basi tegrighe sbbiano, osservate
a posteriori, una consistenza mollo
progsime 8 quella del fumo. Die-
mands and Stones: my education ri-
sults un progetto interassanta, man-
tenenda le ambiziose aspetiative di
una gallaria che, dopo il trasferimen-
ta nella nuova sede, sta diventando
une dai punti di riferimento nelta Mi-
Izno targata arte contemporanea,
Micola Cocchelli

varci all'interno di un giardino zookes
gica, Il muro di ferro che ci acoog

si differenzia, witavia, dalle us
sharre utilizzate per imprigionare
qualche esotico animale selvaggeo
divisorip, che ¢i impedisce di acce
dere ai restanti spazi defla gallena
differisce notevolmente da una ce-
mune gabbis: le sue sharre sona, s

proprio 'espressione edificazione |
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anni, Fidel Castro lascia la carica

di presidente della repubblica cu-
bana. Tutto questo & successo senza
urla e senza strepiti, ma solo con le
parole di un anziano statista, eroe
per alcuni @ minaccia per altri, che
confessa con onore, perfettamente
consapevole di tutto cid che questo
comporta, la resa alla propria etd
anagrafica.
Giocare d'anticipo: Diango Hernén-
dez, dedici giorni prima di questo
storico momento, con l'operazione
Diamonds and Stones: My Educa-
tions preannuncia la cognizione, ma-
turata in tutti noi dalla notizia dell’av-
venimento, che qualcosa si @ irmme-
diabilmente concluso. Hernandez &

- sedno

I | 18 febbraio 2008, dopo trentadue

un autore che ritieng imprescindibi-
le, infatti, la relazione tra la pratica
artistica e una costruttiva critica so-
ciale, ma senza la presa di posizione
che contraddistingue le facili consi-
derazioni di un gualunguista “impe-

nato”,

iamo assalit, non appena entrati
nello spazio, dalla sensazione di tro-

info@flgallery.com

varci all'interno di un giardino zoolo-
gico. || muro di ferro che ci accoglie
si differenzia, tuttavia, dalle usuah
sharre utilizzate per imprigionare un
gualche esotico animale selvaggio. i
divisorio, che ci impedisce di acce-
dere ai restanti spazi della galleria,
differisce notevolmente da una co-
mune gabhia: le sue sharre sono, in-

Diango Herndndez 4 Diomonds amd Stones: My Educaiion, 2008 [c-print, T x 50 cm]
= Digmonds and Stenes: My Ediscarion, 2008 [installation view] Courtesy Federico Luger Gallery.
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Prowey' Pencil - Doawangs, 2007 Couresy Peola Waria Deteni Gadlsry, m basao: v vesloln Sl
moairs Digmondy and Soves My Feecitian s Fedeniss Luger Gallery, Milann, 2008

color the sono vesuti dal aes! socisl-
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DIANGO HERNANDEZ. IN EQUILIBRIO

Intervista & cura di Claudio Gueco
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erndndez

(Sancti Spiritus, Qia, 1970), vive y trabaja en / lives and works in Dusseldorf, Alemania / Germery.
Representach par [/ represented by calleria Federioo Luger (ww. federioolugercal lery. com) .
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Diango Hernandez
Federico Luger

“A dire il vero io noa ho mai espresso una posi-
sione i polemice, ma solo di testimonianza nei
confronti del sistema”, E ancory “non fesco a
staccarmi da quello che & il retaggio del passato.
Anzi il passilo per me & diventato come un anma-
chio i cud cassenti poler estrame una serie di n-
cordi ¢ di esperienze da nanalizzane, da rielabors-
e, Dall'anmadio Diango Heminder ha questa
volia tireto fuon gl scheletr dell’infanzia. A se-

ifn della mvoluzione castrista, la sua educazions
E:Llu:ﬁlmnh! quella di tutts Ia giovent cubara} era
staty manipolata con la propaganda comunista &
mezzo di diapositive. Immagimi che 'antista ha
trafugato ¢ rprodotto folograficamente mn%m-
nendole al rglio di altrettante pietre prezose. Una
selerione di 350 pose che non sono destinate ul
clamore delle provocaziond, bensi alla lunga dura-
1a delle opere che influiscono guictamente sul fu-
turo, illuminando i nodi fondamentali del prssato
e con stoicismo le brociant interro-
gazioni sulla modemith. | nuovi lavori di Hemdn-
dez sona “diamanti grezei”, gemme che sembra-
no scorie: impurith delle pietre preziose & data
dallumagim che vi & incastomnata, come fossili
intrappolati nell ardesia, In realié il diamante non
& altro che una vol gare pietny, una zavorm che ci si
& trascinati dietro e di cui of si vormebbe disfare.
L artista ¢i ricorda infatti che la durezza di quesio
minerale, formatosi a seguito di fortissime pres-
s, & prad ankbe temsioni psicologiche cui il suo po-
polo & ancora soltoposto, Messa a dur pamgons
coa il capitalisme occidentale, a crisi coonomica
cubiana & qui simboleggiata da un muro della me-
imicia che dpercorme, anno dopo anno, mezao se-
colo di ideclogie. Isolato oltre ta hamicata trovia-
min invece un collage con il volto wasfigurato di
Jacqueline Kennedy (effigie di una viziata donma
francese che ha conosciuto il sogno amencino),
a rappresentare il lusso dei vicin St Uniti, A
completare la mostra, un video in cui alcuni in-
telletuali discutono lungamente sulla guestione;
1 discorsi sono perds inconcludenti ¢ finiscono per
sowrapporsi e disperdersi di continuo, 10 o
me il fuma delle loro sigarette. Se oo tati con
1 grandi interrogativi del secolo— la fede nel pro-
gresso ¢ b sug crisd, "utopia e la ivaluzione, il ni-
chilismo e la speranza, la possibilith o
V'impossibiliti di vita autentica in armonia con il
regime — il senso profondo degli i di
Hemindez esige nspetio @ attenzione, ma-
niera di dobenti, eppur nostalgiche, pietre miliar.
Alberto Zanchetta

- Luisa Lambri
Studio Guenzani

I ritrmtts darchitettura di Luisa Lambri in mo-
stra presso Ja Galleria Studio Guenzani sono

dedicati questa volta a dee grandi maestri ita-
I liani del Novecento: Carlo Scarpa con il Mo-

pumento funeraric Brion a San Vito
d" Altivale (1978) e Carlo Mollino con il sof-
fitto del foyer del Teatro Regio di Toring
(1973). Come sempre, nel lavoro fotografico
di Luisa Lambri non ¢’& documentario, docu-

info@flgallery.com www.flgallery.com

RECENSIONI
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OIANGD HERNANDET, Years, 2008. Wedita dellinstallazions gressn 1a
Galleria Federico Luger, Mitano.

1

LUISA LAMBRE, Untilied {Ristveld Schraeder Houze, #01), 2006,
Stampa (olageallcs lasar & colorl, 83,8 x 100 cm. Courlesy Studio
Beenzani, Milapo, © Centraal Museum Ulrecht
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di Maria Chiara Valacchi

I ricordi castristi
di Herndndez

iango Hemnan-

dez, nato nel

1570 a Sancti
Spiritus, Cuba, espone
alla galleria Federico
Luger di Milano (via
Domodossola 17, tel.
(2-673091341) un grup-

te in fondino di ferro
ossidato, per reordane
ogni anno di quell‘illu-
gione delusa, La quinta
di cifre arrugginite si
schiude sulla serie folo-
grafica che di il titolo
alla personale Dinnnonds

po di 120 foto, un video
eun'istallazione, tutte
opere sulla crisl politi-
Ca, economica e socia-
le della Cuba rivoluzio-
naria, La mostra ing

zin da Afios, un percor-
50 formato dalle 49 date
tra il 1958 ¢ il 2008 scrit-

A lato, Diango
Hernandez, The
speech, 2008,

acrilico ¢ matita

e stones. Sono
lavori prodott
unendo imma-
gini della propa-
ganda castrista
agli schemi di
taglio delle pie-
tre: preciose,
solcati dalla ra-
gnatela delle
linee di sfaccet-
tatura, Lindagine sulla
erisi di un paese in gi-
nocchio conclude con la
ripresa fissa della car-
cassa di una radio, Hem-
pita di sigarette acce-
se, i significare |'attesa
di una svoltala cul no-
tizianonarmivamai. K

info@flgallery.com
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Diango Hernandez

Luisa Richter - Maria José Arjona
8° Bienal del Mercosur

12 Bienal de Estambul 2011

La Bienal de Lyon

El susurro de las cosas : !
Wifredo Diaz
Carlito Carvalhosa AN




FL GALLERY | info@flgallery.com www.flgallery.com

Diango Hernandez

Como educarse para vivir en el capitalismo
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b estaba preparado
capitalismo”, sin
lamenle su origen

L senbimental™®

Cim L st e Cash Nnoeve afos
simpel prim g 1 R" 1'-l|.'.i“l.11'u!|1p|,1.
sharm de la importancia que luvo en
o mammente Arnateur comoel inicio de
gpva obra o il aba un proceso de
aeflecion e ind i personal. A parti
§o psa exposicion, Diango combid sy

poskcidn de representar L colectvidad
comio metdiora —por ser parte 'de un
srupo-, donde el sueto I.ll"‘-ﬂp.]h'rh‘l.
paraser un artisty que nace v es definido
yeducado dentro de laexperienca mis-
.:TI.'I de perleTRUCT § ese idial colectivo, Y
& ustarmenie sl Proceso el e define
mteramente au obra hasta ol momento.

Jumto al Caatnnete Ordo Amors, ¢l oo
stuvo en fa recoleccidn v recontextiua-

Dogrmptops j parciim W A wx Sl TR RS bl = e LI

femsin de objelos “provisionales”, del  Comesla Fraeon Logn Gate
matextn cotidiane al dmbito artistico,

pafa “elaborar un lenguaje portador de

texda |s mistica v poditica del entomo cu-

bano™, Como artista, Diango comenad

4 tonstroir v materializar un mundo o a0RE F0. Cltage e puped, s nfmutese &0 00 om (185 135 migaied
patalels. donde cbjetos retomados se  Connd e fateg Thame, B

desmarcabian de su funcionalidad ongi-
nidl para entrar en el universo complejo
de mlaciones imaginarias personales
Amatevir se convertinia entonces en un
B0 e posicioness, entoe ef pensar v poer-
femixer commio colectivo, para desarmotlar
“za obra en of ambiente privado de s
e, huegp, crear en la soledad del es-
"dio del artista. En su ditima entrevista
o Patrida Dander, Diango comenti
“Lecidli camibiar de escenario v empezar
A203r un cuerpo de trabajo mas intimo
Hiekgil™. B dibujo seria clave en este
oo de pasar de coleccionar objetos
:’:‘-‘mmdmiw

ea dee ey artita,

En mi sextos de 2003, habia escrito sor
Bme Amateur. <. | como su nombwe ko
#eica. parte de una actitud humarnista
b un comentano inico de

it condicion ded arte v ef artisia
e comtexsa, [ arter, como b vida
TNparte una suerte de i
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participar de dierta actitud que yo llama-
rade guerrilla emergente y provisional,
en la cual no impora lo que se use: todo
lo que esté a mano es vilido™.
Quisiera detenerme en la idea de

Vista de ks wstalacion. Amateor 19962003, Fretwking Wiesehler Galene, Colonia, 2003. Cortesia: Galenie Michael
Wiesehiler, Colonia

burguesa con su gusto v consumismo?
¢Oesqueel planteo sigue siendo que ol
arte siempre debe ser el estado de con-
ciencia, la guerrilla urbana que ponga
en duda la realidad “del mejor mundo
posible” que nos venden?

La obsesién con el papel del artista
en la participacién del proceso de cons-
truccion de la sociedad llevé a muchos
durante la década de los ochenta en
Cuba a tomar como referencia la van-
guandia rusa, Incorporar su estética y
“utopias” se convirtié en estrategias
vdlidas de accién, Contradictoriamente,

info@flgallery.com

un cambio sustancial en s welaciones
entre ¢l dibujo y lt: tﬂeimuiﬂmﬂ
maqueta presentada en la Blenal de
ghqpm]a, I cual califico dontro de Ly
categoria de dibujos objetuales (2006)
donde las relaciones entre las estructuras
daban forma al fantasma de una ciudad
moderna agonizante; hasta low objetos
“neales” de segunda mano de Risvolvition
enla Kunsthalle de Kassel, unidos por un
circuito de tuberias que

los relacionaba y los convertia en algo
disfuncional, Construir un lenguaje gue
representara aquella experiencia y fuera
comprendida porel publico eunopeo gue
habia idealizado el proceso revolucionas
rio, fue irdnicamente o travis del emas
nente de objetos y muebles “moderios”
encontrados en mercados de segunda
mano o en las collos de Diisseldod, lugar
de residencia desde 2006,

Ya establecido en Europa, la progunta
sobreel objeto provisional fue desplazada
aladecdmo podeia reconciliaren un mis
ma-espacio el gusto “burguds” de dertos
muebles v disefios con la precardedad,
simpleza y fealdad do otros funcionales,
que mucho recordaban las mesas de
oficina y colegios de la Cuba soclalista,
No hay que olvidar que en Alemania
el “objeto encontrado” seria casi como

recoger “la modemidad” desechada on

www.flgallery.com
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L visual que aparece cuando se
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¢ aranplo, la de saber que el dibujo es
geipre parie de un proceso que nunca
coto, v la de ser un

n movimiento de la

deda det ser un o
atado permanc
ancenaa. Lo = 0 es insisto, [ im-
aetancia quit ha tenido para Diango su
;mﬂn'mul'.i‘.--.: wiiador v provectista,
Hay que con rar pnmeramente,
i formacion de Diango en el Instituto
Superior de Disedio, un lugar donde se
u-‘o-m.‘b,;n pn wisionalies acostumbrados
s eepring, & dibujar Weas de objetos que
mcsamente eran matenializados fuera
del papel Estos futurcs Prhh_‘m:mah_—:-a
frrmados al calor del ideal socialista
wnidrian el rol de construir la cultura ma-
frial desmarcada totalmente de la idea
eapitalista del consumismo. Una vez
praduado, = encontrd con la realidad
de coexdstic con un mundo de objetos
previsionales, disefiados porel ingenioy
anecesadad de consurmidores amateurs,
@mo respuesta a la carendia y falta de
fpuesta del sisterna que utdpicamente
bemude disefiadores para un mundo
@entede materiales v tecnologia. Estas
d:edcn!.adeldjbuprm‘ecnu!:.—la
“Enivencia con objetos provisionales de
‘et som claves para entender el tra-
S de Duango. EJ dibuio como proceso
W.Mhﬁph.ﬂquﬁmrm
% prioridad. en cuanto el proyecto
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% mtento de superar 0 materializar
. Kea! ded Hurprrnr”
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h“?#mm&ww
::‘ﬁnlztmmmlim
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2009 My fur Geoanwarmuinm!, Leger, Waladacde o

4 Comeda G . i ¢
Visss o [ sralacitn. Pevolirin: Kusstale Bt 006, Cortesia Galerie Mchael Wiesstider, (olers

Fem-conesis Koethate Bamel

deconstruido, y han sido reinterpretadon
con nuevos sentidos en el contexto antis-
tico. Y més adin, cdmo Diango ha pasado
de “coleccionar” los frégiles y provisio-
nales suples cubanos a interesarse én
aquelios muebles de oficing o de casa de
segunda mano, que, de alguna marera,
recuerdan los utilizados en Cuba o ague-
llos proputstos por la estética Baulaus
industrialmente reproducidos por su
funconalidad y bajo coste.

En sus uiltimas exposicones, ¢l dbjeo
o maseble ha ido desapansdendo en sy
totalidad pars ser representada por el

www.flgallery.com
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arribado™. Me pregunto si realmenge
ha concluido un ciclo y ha dejado
atrés su reflexion sobre la “educacian
sentimental” en Cuba, v ha llegado a
puerto de los artistas asimilados en o
lenguije del mercado global. (Somas
finalmente resultado de nuestra lorma-
adn y estamos mentalmente supetos al
pasado? O gson la condicién del exilio
v la experiencia del dia a dia las que,
en definitiva, van moldeando nuestra
historia y personalidad? En realidad,
frente a una obra v el desarrollo de un
artista, siempre habrd mds preguntas
que respuestas, v &stas cambiardn con
el paso del tiempo, las circunstancias. el
lugar v posicion del hablante.

NOTAS
1. "Home means belonging -and vice vna™. Dangs
Hernandez, en entrevista con Patnzia Dander “For me
an ahways exists in absolute rdation 1o sutcbaograchiol
matters and this doesn’t mean that | mad or uodergand
an pieces as biographies of some king of takes. bt It
means that every artist, including mysel] is part of what
wie create.” hipoiiwww, dango.net Tp=1548
2. Jvier Negrin, “Pa’ ir tirando. Lo provsional en & abea
dei Gabinete Ordo Amorts”, en NosoUros ios mas infisisy,
narraciones criticas sobre el arte cubano (1983-2005),
compilaciny edicion de Andrés saac Santana. CENDEC.
Murdia, 2006-2007, p. 483
3. 3. "Hore means belonging —and vice vessa®, ket
www.diango.net/ Tp=3548, ibid.
4, Dermis Ledn, "Diango Hemandez ", en An News Na.
52, volumen 3, 2004, p. 136.
5. °A drawing seen as a vision of the futore can be &
verystrong tool | haven't found any othes medium mone
effective when it comes 1o define the complexity of o
minds and visions than 3 drawing.” hitp: www Sange.
Ibid.

neYTp=3548,

6.7.. ]MMME&NMM“ .

appears while constructing an “objest’, The
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