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Paintings from Uncertain Times (2022-Ongoing)
Acrylic on canvas
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Lamia Joreige, Background for a Script (2026)
Exhibition view at Marfa’ Gallery, 2026



LAMIA JOREIGE
Uncertain Times - The Turning Point

Acrylic on canvas
203x210cm
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LAMIA JOREIGE
Uncertain Times - Viaduct

Acrylic on canvas
200.5x 200 cm

Jogadl e roida 515 g
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LAMIA JOREIGE
Uncertain Times - The Convergence of Many Possible

Roads

Acrylic on canvas
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Once Upon a Time - A Mosaic
Painting-Sculpture, Acrylic and stiffening gel on laser-cut linon, 500 x 370 cm.

When Lamia Joreige was invited to participate in the Sydney Biennial by curator Hoor Al Qasimi to pursue her
project Uncertain Times, she chose to focus on Australian War diaries, paintings and artefacts during the WW1
campaign in the Levant. In one of their discussions, Hoor mentioned the Shellal Mosaic.

War leaves traces on the land and also through the souvenirs and objects soldiers brought back—some were
given or bought, others were taken, as it often happens in war.

The sixth-century Shellal Mosaic, originally the floor of a Byzantine church a few kilometers from Gaza, was
unearthed by Australian troops while digging defensive positions after the Battle of Beersheba. and was taken to
Australia in 1917. Its design, known as an “inhabited vine scroll”, was among the most popular figurative floor
motifs in Palestine at the time. It now stands as a relic, embedded in a wall of Canberra’s Australian War Memorial
since 1940. It is worth noting that the mosaic originally displayed on the floor, horizontally, stands now vertically on
a wall.

To return it risks its ruin. Yet how, and to whom, could it be restituted since the land from which it was taken has
itself been taken from its people, with villages around Shellal destroyed and their inhabitants expelled in 1948.
This painting-sculpture at once conceptual and craft-based, is a reflection on the Shellal Mosaic and its history. It
departs from the exact shape of the mosaic and the various fragments remaining as they are currently displayed,
yet it is not an exact reproduction. The artwork operates a displacement by playing on / shifting its scale, material,
representation and even display.

The linen-canvas used by the artist, refers to the material and pseudo-archeological method used in 1917 by the
team who lifted the mosaic from the ground by gluing the Tesserae’s to the canvas.

Based on a photograph of the original mosaic from the Australian War Memorial, the artist picked 11 dominant
colors and reconstructed them using their CMYK at a paint factory in Beirut. The percentage of each color in the
mosaic was calculated, defining the quantities for each color she painted on the canvas.



Lamia  Joreige, Once Upon a Time - A Mosaic (2026)
Exhibition view at Marfa’ Gallery, 2026



LAMIA JOREIGE
Once Upon a Time - A Mosaic

Painting-Sculpture, Acrylic and stiffening gel on laser-cut linon.
470 x 350 cm.
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Lamia  Joreige, Once Upon a A Mosaic (2026)
Detail view at Marfa’ Gallery, 2026




Lamia Joreige, Once Upon
Detail view at Marfa’ Gallery, 2026




Background For a Script
Acrylic on canvas

Since 2021, Lamia Joreige has been working on a script for the feature film and video Installation
Jerusalem, the diary of Ihsan Turjman, based on the diary of an Ottoman soldier, who lived through the
events that led to the fall of the Ottoman Empire and the subsequent partitioning of Palestine and the
Middle East by Western colonial powers.

The manuscript, written in 1915-1916, resonates agonizingly with the present, alluding to the state of
uncertainty that has persisted for more than one century and pointing to the connection between the
events experienced by Turjman and the consequent colonialism that endures in Palestine today. Ihsan’s
diary affords an intimate and personal perspective, dotted with specks of hope within the overall
catastrophe that befell the whole region during World War |I.

Fifteen paintings are presented as part of a new installation called Background for a Script (2026). This
is the latest in the body of work titled Uncertain Times, resulting from Joreige’s extensive historical
research initiated in 2017 on this era. With the exception of Turjman portrait, the paintings interpret
scenes of Joreige’'s script deliberately excluding human figures, instead they portray the context,
landscapes and objects destined for a future film.

Marfa' Projects SAL © 2026
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Lamia Joreige, Background for a Script (2026)
Exhibition view at Marfa’ Gallery, 2026



Lamia Joreige, Background
Exhibition view at Marfa’ Gallery, 2026
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Lamia Joreige, Background for a Script (2026)
Exhibition view at Marfa’ Gallery, 2026



LAMIA JOREIGE
Background for a Script 1-2

Acrylic on canvas
26 x 20 cm each




LAMIA JOREIGE
Background for a Script 3-4

Acrylic on canvas
26 x 20 cm each
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LAMIA JOREIGE
Background for a Script 5-6

Acrvlic on canvas
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LAMIA JOREIGE
Background for a Script 7-8-9

Acrylic on canvas
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LAMIA JOREIGE
Background for a Script 10-11-12

Acrylic on canvas
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LAMIA JOREIGE
Background for a Script 13-14-15

Acrylic on canvas
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LAMIA JOREIGE
Background for a script 16

Acrylic on canvas
26 x 20 cm




As | Weep

Unique print. Archival ink on fine art paper

For over a year, | have been unable to cry. Speechless and powerless, | watched daily the endless suffering, as
the horrors of the ongoing genocide in Gaza and the war in Lebanon unfold before me. But no tears came. Then,
while doing research for my project Uncertain Times, | immersed myself in London’s archives—rare manuscripts,
maps, and letters, fragile relics of a not so distant past. The strict protocols of the libraries, each box handled with
reverence, demanded patience and care. The vastness of the collections were a silent echo of the British Empire.

As | read fragments of history— accounts of the 1919 conference in Paris, territorial claims, the Zionist meetings
in London, Palestinian petitions and | unrolled the original Sykes-Picot map, without warning, | cried. Tears
dropped onto the paper erasing words, smudging lines, blurring borders —reforming them, reshaping histories
and geographies.



Lamia Joreige, Background for a Script (2026)
Exhibition view at Marfa’ Gallery, 2026



Lamia Joreige, Background for a Script (2026)
Exhibition view at Marfa’ Gallery, 2026



Lamia Joreige, Background for a Script (2026)
Exhibition view at Marfa’ Gallery, 2026



Lamia Joreige, Background for a Script (2026)
Exhibition view at Marfa’ Gallery, 2026
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As | Weep -

Unique print. Archival ink on fine art paper

45 x 33.5 cm (unframed)
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LAMIA JOREIGE
As | Weep -2

Unique print. Archival ink on fine art paper
45 x 36.6 cm (unframed)
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LAMIA JOREIGE
As | Weep -3

Unique print. Archival ink on fine art paper
36 x 48 cm (unframed)



Marfa'


LAMIA JOREIGE
As | Weep -4

Unique print. Archival ink on fine art paper
36 x 48 cm (unframed)
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LAMIA JOREIGE
As | Weep -5

Unique print. Archival ink on fine art paper
48 x 36 cm (unframed)
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LAMIA JOREIGE
As | Weep - 6

Unique print. Archival ink on fine art paper
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LAMIA JOREIGE
As | Weep-7

Unique print. Archival ink on fine art paper
50 x 54 cm (unframed)



Marfa'


LAMIA JOREIGE
As | Weep - 8

Unique print. Archival ink on fine art paper
100 x 75 cm (unframed)
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LAMIA JOREIGE
As | Weep -9

Unique print. Archival ink on fine art paper
100 x 78.7 cm (unframed)
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LAMIA JOREIGE
As | Weep-12

Unique print. Archival ink on fine art paper
33.3 x 25 cm (unframed)
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LAMIA JOREIGE
As | Weep-13

Unique print. Archival ink on fine art paper
40 x 60 cm (unframed)
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LAMIA JOREIGE
As | Weep - 14

Unique print. Archival ink on fine art paper
47 x 63 cm (unframed)
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LAMIA JOREIGE
As | Weep-16

Unique print. Archival ink on fine art paper
37 x 50 cm (unframed)
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LAMIA JOREIGE
As | Weep - 17

Unique print. Archival ink on fine art paper
34 x 35.44 cm (unframed)
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LAMIA JOREIGE
As | Weep - 18

Unique print. Archival ink on fine art paper
34 x 39 cm (unframed)
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LAMIA JOREIGE
As | Weep - 19

Unique print. Archival ink on fine art paper
34 x 39.61 cm (unframed)
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LAMIA JOREIGE
As | Weep - 20

Unique print. Archival ink on fine art paper
34 x 39.33 cm (unframed)
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LAMIA JOREIGE
As | Weep - 21

Unique print. Archival ink on fine art paper
34 x 23.2 cm (unframed)
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LAMIA JOREIGE
As | Weep - 22

Unique print. Archival ink on fine art paper
34 x 25 cm each (unframed)
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The Residency,
Cairo,

23rd Decemver, 1917,
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LAMIA JOREIGE
As | Weep - 23

Unique print. Archival ink on fine art paper
34 x 25.5 cm (unframed)
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Unique print. Archival ink on fine art paper
34 x 25.5 cm (unframed)
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LAMIA JOREIGE
As | Weep - 26

Unique print. Archival ink on fine art paper
34 x 25.5 cm (unframed)
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LAMIA JOREIGE
As | Weep - 27

Unique print. Archival ink on fine art paper
34 x 25.5 cm (unframed)
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Uncertain Times - War Diaries
Mixed media

The new chapter Uncertain Times — War Diaries commissioned for the Sydney Biennial continues the
research on this period through the diaries of Australian soldiers who fought in the Levant as part of the
Allied forces during World War |. Combining her own drawings and notes with research
material — photographs, maps, soldiers’ personal and military accounts, as well as paintings they made
when deployed in Lebanon, Syria, Palestine and Egypt, Lamia Joreige creates a montage-like chronicle
of war and the changing landscape in this region between 1914 and 1919. The work unfolds like a
historical frieze, yet is more poetic than periodic, the artist connects stories and makes visual
associations across seemingly disparate narratives. This nonlinear retelling distils the period’s
socio-cultural tumult which still reverberate in the region today.
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Lamia Joreige, Uncertain Times - War Diaries (2026)
Exhibition view at the Biennale of Sydney, 2026




Lamia Joreige, Uncertain Times - War Diaries (2026)
Exhibition view at Marfa’ Gallery, 2026



Lamia Joreige, Uncertain Times - War Diaries (2026)
Exhibition view at Marfa’ Gallery, 2026



Lamia Joreige, Uncertain Times - War Diaries (2026)
Exhibition view at Marfa’ Gallery, 2026



Lamia Joreige, Uncertain Times - War Diaries (2026)
Exhibition view at Marfa’ Gallery, 2026
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LAMIA JOREIGE
Uncertain Times - War Diaries original
drawing 1

Mixed media on paper
53,3x42cm



LAMIA JOREIGE
Uncertain Times - War Diaries original

drawing 2

Mixed media on paper
53,3x42cm
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LAMIA JOREIGE
Uncertain Times - War Diaries original
drawing 3

Mixed media on paper
45x45cm
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LAMIA JOREIGE
Uncertain Times - War Diaries original
drawing 4

Mixed media on paper
53,3x42cm
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LAMIA JOREIGE
Uncertain Times - War Diaries original
drawing 5

Mixed media on paper
53,3x42cm
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LAMIA JOREIGE
Uncertain Times - War Diaries original
drawing 6

Mixed media on paper
29.7x42 cm
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LAMIA JOREIGE
Uncertain Times - War Diaries original
drawing 7

Mixed media on paper
22x40cm


Marfa'


Casting for a Film, Ihsan’s Diary
Video projection 48’

The film records the casting process for the lead role in Lamia Joreige upcoming feature film
“Jerusalem: The Diary of lhsan Turjman”, based on a 1915 manuscript written by ayoung Jerusalemite
soldier in the Ottoman army. In a film studio, Palestinian and Lebanese actors perform scenes from the
script varying repetitions and interpretations, interrupted by discussions with the director on the
characters and on Jerusalem, a city inaccessible tothem. They reflect on the current situation in
Palestine and Lebanon, drawing analogies between the two epochs. An animated drawing of Jerusalem
unfolds gradually in the background.

All the scenes are taken from the script Jerusalem, the Diary of Ihsan Turjman, a feature film project by
Lamia Joreige written in collaboration with Majd Kayyal. Based on the original manuscript of Ihsan
Turjman, published in “Year of Locust, the erasure of Palestine’s Ottoman’s past” by Salim Tamari
(Institute of Palestinian Studies).


Marfa'


}5 they went through atsimilar
But how can we'film in Jerusalem, if we cannot'go? chaos than nowadays.

¥y

g‘ el :3"3 »
Bz A
J‘L} 7545 .

ce |l could talk about

andiaccordingito.m Al
h'during the last war.

RalestifieNliwonder? what\we have bee‘“r‘ﬁ*‘

But what will begthiesfate,o

A

Casting for a Film, Ihsan Diary (2026)

Screenshots



Casting for a Film, Ihsan Diary (2026)

Screenshots



Lamia Joreige

Born in Beirut in 1972, Lamia Joreige is a visual artist and film-maker who lives and works in Beirut. She
earned her BFA from the Rhode Island School of Design, where she studied painting and filmmaking. She
uses archival documents and elements of fiction to reflect on history and its possible narration, and on the
relationship between individual stories and collective memory. In her practice, rooted in her country’s
experience, she explores the possibilities of representing the Lebanese wars and their aftermath. Her work
is essentially on time, the recordings of its trace, and its effects on us.

Lamia Joreige’s artworks have been presented in various international exhibitions, including: MAXXI and
Fondazione Sandretto Re Rebaudengo (ltaly); Centre Pompidou and Musée Nicéphore Niépce (France);
Harvard University’s Radcliffe Institute and Carpenter Center for the Visual Arts, the International Center of
Photography, the New Museum, the San Francisco Museum of Modern Art (USA); Liverpool Biennial, Tate
Modern, Serpentine Gallery and Cardiff National Museum (U.K.); Sharjah Biennial (UAE) and Marfa gallery
(Lebanon).

She presented her films at festivals such as: Medfilm Festival, Rome (Awarded Best film); FID Marseille; Les
Rencontres Internationales Paris/Berlin; Paris Cinema; The Mediterranean Festival of Cinema, Montpellier;
Home Works |, IV & VII; Festival du film Libanais and Beirut Cinema Days in Beirut.

Her publications include: Lamia Joreige, Works 1994 -2017 , Kaph Books, Beirut. Records for Uncertain
Times , Taymour Grahne Gallery, 2015; hereandperhapselsewhere.com online publication, 2009; Time and
the Other, Alarm Editions, 2004 and Ici et peut -étre ailleurs , HKW, Berlin, 2003.

She was a fellow at the Radcliffe Institute for Advanced Study at Harvard University for the year
2016-2017, and was shortlisted for Artes Mundi 7, the United Kingdom'’s leading biennial art prize. She is a
co-founder and board member of Beirut Art Center, which she co-directed from 2009 to 2014.
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