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Glasgow Print Studio presents an exhibition of work by Jo Ganter, anchored around a new studio publication, 'Nodding to Cornelius'. This will be
presented alongside a series on new unique relief prints, inspired by the musician Cornelius Cardew. Selected works are included below.

For full details and larger images, please see the end of this document.

Jo Ganter
Allegrettino, 2024
unique relief print
93 x 128 cm
36 5/8 x 50 3/8 in
1/1
(18044)

£ 2,250.00

View detail

Jo Ganter
Presto
unique relief print
60 x 119 cm
23 5/8 x 46 7/8 in
1/1
(18048)

£ 1,400.00

View detail

Jo Ganter
Blue Echo
unique relief print
87 x 117 cm
34 1/4 x 46 in
1/1
(18045)

£ 2,250.00

View detail



Page 2

Jo Ganter
Nodding To Cornelius, 2024
woodblock
59 x 105 cm
23 1/4 x 41 3/8 in
edition of 12
(18012)

£ 840.00

View detail

Jo Ganter
Looping Pink
unique relief print
98 x 101 cm
38 5/8 x 39 3/4 in
1/1
(18047)

£ 1,800.00

View detail

Jo Ganter
Descending
unique relief print
98 x 98 cm
1/1
(18046)

£ 1,800.00

View detail
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£ 1,800.00



Page 9

NODDING TO CORNELIUS

Cornelius Cardew (7
May 1936 – 13 December 1981) was an English experimental music composer. He studied piano, cello, and composition at
the Royal Academy of Music in London from 1953-57, before winning a scholarship
to study at the Studio for Electronic Music in
Cologne, where he served as an assistant to Karlheinz
Stockhausen. He began his 193-page graphic score, Treatise,
in 1963. I discovered it only when I began to collaborate with musicians to
create graphic scores in 2014. Graphic scores represent music using visual
images outside the realm of traditional music scores, Cardew’s Treatise
uses beautifully penned circles, straight lines, and curves to convey a sense
of movement across each page from left to right. The simplicity of the graphic
vocabulary is used by Cardew with such imagination and diversity, his ideas
clearly trip over themselves from one page to the next. It has the richness of
an artist’s sketchbook and a perfection of execution which belies his work as a
graphic designer; he worked for Aldus Books as Assistant Art Editor from 1962.

The prints I’ve made all stem from a
limited-edition print made with Glasgow Print Studio. Working with printer, Al
Gow, I used laser-cut wooden blocks to print a composition I created by drawing
around a nail file and two coins, 10p and 5p. Deceptively precise, it was made
quickly, in improvisatory fashion. It is the relationship between structure and
improvisation that I’ve learned to explore through my work with musicians and
that I can see in Cardew’s Treatise. He uses occasional elements of
traditional music notation but gives no instruction for musicians. They can
interpret any part of the 193 pages freely, but Cardew wants them to read the
image as a structure to follow, nevertheless. It’s a creative balancing act
between intuition and discipline.

Once the edition of my print was complete, I
have taken the blocks and created other, unique, improvised, images. Each one
is very different from the others and from the original print, but the viewer
can clearly see the same blocks reappearing in each different composition.

Cornelius Cardew didn’t introduce colour and
tone, which are essential to my works, but he was trained as a graphic designer
and Treatise is drawn and measured on a grid, the method I have used for
many of my abstract works. The sense of movement from left to right is common
to Treatise. Repeated shapes provide the repetition of themes often used
in music. I’ve used words descriptive of speed as titles for the pieces;
Cornelius may think that is too prescriptive of me, but they are suggestions

https://en.wikipedia.org/wiki/Experimental_music
https://en.wikipedia.org/wiki/Composer
https://en.wikipedia.org/wiki/Studio_for_Electronic_Music_(WDR)
https://en.wikipedia.org/wiki/Karlheinz_Stockhausen
https://en.wikipedia.org/wiki/Karlheinz_Stockhausen
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only and this is me just Nodding to Cornelius.

Jo Ganter

Glasgow Print Studio is a participant in OwnArt, which offers buyers the opportunity to apply for a 10-month, interest free art loan. Please contact
the gallery for more information on how to apply.

sales@glasgowprintstudio.co.uk - 0141 552 0704


