Qdlere AU monde

Splendor of the Sun — Group Exhibition

Curated by Zoie Yung

Date: 5 January — 25 February 2023
Venue: Galerie du Monde, 108 Ruttonjee Centre, 11 Duddell Street, Central, Hong Kong

Participating Artists:
Leelee Chan, Kara Chin, Dave Chow, Katie Grinnan, Steph Huang, Ashlee Ip, Alessandro Keegan,
Kong Chun Hei, Kong Lingnhan, Cathy Lu, Joohye Moon, Doris Wong Wai Yin

Press Inquiry: All artists and the curator are available for interviews.

HONG KONG — Galerie du Monde is delighted to present the group exhibition Splendor of the Sun curated by
Zoie Yung, on view from 5 January to 25 February 2023.

The title of the exhibition is a reference to the 1582 eponymous alchemical text, Splendor Solis. The curatorial
concept arises out of a series of illustrations in the text depicting the alchemical processes in glass flasks, which
are used as a jumping off point for ruminations on how we observe and understand light, the exploration of the
portals within, and theatricality of, alchemy and science. The exhibition space is divided into seven parts: the main
area of the gallery represents the interior of the flask, while the side-room and the window display represent the
exterior.

Alchemy is the medieval forerunner of chemistry. The aim of alchemy was to purify, mature and perfect objects,
through the process of chrysopoeia, the transmutation of base metals, search for and creation of the panaceas,
including an elixir of immortality, and the perfection of human soul and body. This last element might influence
artists in search for perfect forms that reflect ideals of the immaterial world.



Glass was the primary material for progression in science, offering
humanity a new way of looking: the glass in the optical instrument of the
binoculars allows us to be able to observe, for the first time, the movement
and patterns of planets other than the earth. Here on earth, in the depths of
the alchemist’s workshop, the glass flask carries within it the alchemist for
whom control and manipulation is second nature. As a transparent, heat-
resistant container, the flask allows the alchemist to observe from a safe
distance, and record the unpredictable and formidable concoctions taking
place inside the flask.

The 12 participating artists offer contemporary interpretations on these
alchemical processes. Their works are shown in a space that is carefully
designed by architect Charles Lai, taking inspiration from Bruno Latour’s
concept of “force reversed laboratory” as spatial representations of the
functional structure and experimentation in alchemy. By coating the walls
of the room with a thin layer of grout to allow the character of the space to
stand out. The seemingly airy walls and its concrete exterior subverts our
notions of what is light and heavy, is a gesture towards the concept of
“force reversed laboratory.”

(1) Initiation
Wong Wai Yin’s work It’s You Who Leans is situated at the entrance of the (8
gallery, marking the beginning of the experiment — the Initiation — as well as
the thin border between the inside and outside. Within this composite blend, A
the imbalance in different elements triggers various chemical reactions.

(2) Intangible Cycle in Flux

Featuring the works of Kong Chun Hei, Alessandro Keegan, Kong Lingnan,
Kara Chin, and Steph Huang. The through line of these works is the repeated
occurrence of themes of cycles and loops, and the ambiguous space
between modification and sublimation.

(3) Color / Material in Emergence

This section features Leelee Chan’s mixed media paper and fabric works,
as well as Kara Chin’s sculptures. The color and light emitted in the
oxidation of metals imply that their original state is closer to chaotic dark
matter, but gains clarity through the process of experimentation, and hence
the crystallization of metals is a process that symbolizes purification and
elevation.

(4) Heat / Melting / Spiritual Transformation / Portal

Featuring Kate Grinnan’s video work Electric Dave Wave Serenade / Dissolving the Rock, which draws
comparisons between our meditative brainwaves that exist in a space free of ego, with the weathering of
rocks in deserts. The work employs the language of contemporary video and sculpture in its depiction of the
process of transmutation in alchemy.

(5) Completion / Stabilization

Featuring the works of Steph Huang, Kara Chin, Cathy Lu, and Joohye Moon. The last step in a process of
alchemy is for the women to be in charge of tidying up and recording, and this division of labor is a nod
towards the categories of gender in social anthropology. This section also serves to explore the notion of the
sanctuary for the multicultural nomad and the Hestia’s domestic sphere in ancient Greek mythology.

(6 /7) Observation and Time

The sections that depict the outside world are the parts of the space dedicated to “observation” and “time”.
The former revolves around Dave Chow’s installation work that are observations of the transparent and
reflective properties of Claude glass, while the latter showcases Ashlee Ip Wai Ting’s Racing Thoughts and
Steph Huang’s Broken Time — illustrating the difference in the perceived flow of time in a micro- and macro-
view of the world.
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About the Artists

Leelee Chan (b.1984, Hong Kong) encapsulates her interest in urbanism, architecture, material culture, craft,
and antiquities in her works through tactile experimentation with materials and processes. Chan pushes the
limits of her objects’ physicality and expands the possibilities of the language of abstraction. Her sculptures
provoke a particular atmosphere and feeling that conjure ambient poetry of the built environment.

Kara Chin (b.1994, Singapore) chronicles ominous looming futures, with injections of humor delivered
through bizarre narratives, chaotic configurations of objects, and unconventional materials. Her work explores
our relationship to increasingly digitized environments and everyday devices.

Dave Chow (b.1993, Hong Kong) obsesses with the essence of the object itself and the physical differences
of materials. His work manipulates various ready-made objects and images to express his personal emotions
and status.

Katie Grinnan (b.1970, Richmond, US) examines the freedom of one’s subjectivity and the mind’s capacity

to translate the outside world, manipulating and distorting objects to create its own construction of reality has
always been her focus. By exploring the history of geology, Grinnan queries her practice of meditation while

exploring the passage of time.

Steph Huang (b.1990, Taiwan) integrates local traditions and foreign cultures in her works. Through
re-arranging leftover materials with ready-made objects, she explores the surreal absurdity of the collective
human behavior and its effect towards the labor force and economy under capitalism. Her works discuss the
intricate relationship between history, global economics and colonialism. As a recipient of 2022 Taipei Art
Awards, her large-scale installation is currently showing at Taipei Fine Art Museum.

Ashlee Ip (b.1988, Hong Kong) is motivated by a sensitivity to the passing of time. Her painting practice is
paced between periods of productive urgency and quiet reflection as a response to the fast-paced city which
lacks space for pause.

Alessandro Keegan (b.1980, New York) depicts the forms that straddle the lines between science, nature,
technology and mysticism in his paintings and drawings.

Kong Chun Hei (b.1987, Hong Kong) examines everyday objects and their inherent forms in his works, while
exposing varying nuances in the relationship between the object and the context where it is found. His work
brings a brief relief in the disciplines of human civilization.

Kong Lingnan (b.1983, Jilin Province, China) contemplates human condition and transformation from an
observer’s perspective, and approaches spirituality and culture through the individual experience. Focusing
on transmutation of spiritual symbols in alchemy, Kong’s nuanced small-scale oil paintings on wood offer
psychological portraits of friends and imprints of the inner landscape, outlining the sorrow and joy of personal
emotions.

Cathy Lu (b.1984, Miami, US) is a ceramics-based artist who manipulates traditional Chinese art imagery
and presentation as a way to deconstruct the assumptions we have about Chinese American identity and
cultural authenticity. Cathy received the 2022 SECA award of San Francisco Museum of Modern Art and her
site-specific installation is currently showcasing at the museum.

Joohye Moon (b.1995, South Korea) incorporates various popular culture elements in her works, such as
Medieval role-playing games and images from tarot card. Her works explore the multifaceted nature of human
behavior and the gradual erosion of barriers between “Right” and “Wrong” in the current society.

Doris Wong Wai Yin (b.1981, Hong Kong) is an interdisciplinary visual artist known for the humor in her

works. She employs tactics such as the construction of alternative Hong Kong art histories to explore and
scrutinize the notion of authenticity in both art and life.
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About the Curator

Zoie Yung, currently based in Hong Kong, is an independent exhibition consultant and curator, and former
exhibition manager of chi K11 art museum in Shanghai. She provides a unique approach to exhibition
production by combining practice in exhibition spatial arrangement and her knowledge of Chinese Xuanxue
as well as western astrology. Selected recent exhibitions include Wonder-verse (chi K11 art space Hong
Kong, 2022) and Curve of Buoyancy (Duddell’'s, Hong Kong, 2021). She also actively organizes public
education campaigns, she had collaborated with local organizations including Tai Kwun Contemporary, Para
Site, 1a Space, and Hong Kong Visual Arts Centre.

About the Architect

Charles Lai is an architect (RIBA) and researcher in the history and conservation of Hong Kong and Asian
modern architecture. He received his PhD degree in architectural history from the University of Hong Kong
Department of Architecture, and diploma degree from the AA School of Architecture in London. He currently
teaches at the PolyU and the HKU Space. Charles is also a member of the DOCOMOMO HK Chapter.
Charles is founder and director of the architectural studio & conservation consultancy, CLAA, and co-founder
of a digital marketing and experience curatorial company Culture Lab. and focuses primarily on design,
conservation, research and curatorial works related to the built heritage and architectural history. Charles also
writes regularly for academic journals and columns. His research interests include the history of modern
architecture in East and Southeast Asia, the material culture and history of Shanghai plaster, as well as the
conservation of historical built heritages.

About the Moldflip Studio

Moldflip strives to bring the potential and versatility of concrete to their fullest by reducing it from the distant,
gigantic building structure to something up close and personal, giving it life and temperature, making it an
integral part of our daily life. Concrete grey has been served as the best agent for different depths and hues
of space. Its disposition varies sensitively with the environment, such as temperature and humidity. Mig Lau is
the lead artist of Moldflip, who pursuing beauty in concrete and exploring the multifaceted possibilities of it.

About Galerie du Monde

Founded in Hong Kong in 1974, Galerie du Monde has been specializing in modern and contemporary works
by internationally established Chinese artists for 49 years. The gallery also nurtures and promotes emerging
talent, presenting a varied program of solo and group exhibitions with a strong focus on works of art on
canvas, paper, sculpture, photography, and new media. To celebrate its 40t anniversary in 2014, Galerie du
Monde introduced the GDM Project series to strengthen the gallery’s support to a wider group of artists from
different geographical regions, providing them the opportunity to exhibit outside of their own areas.

Website: www.galeriedumonde.com
Instagram: @galeriedumonde
Email: fineart@galeriedumonde.com

Galerie du Monde opens from Monday to Saturday, 10 am to 7 pm
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