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鵛劍⚡㾝⺫䭍“♧꣋庛撐涸ㄤ굥オ勻”⚎歘䐤♳嵳2024ծ“瑟㖑꣊䕧♴涸⯕”

Massimo De Carlo Pièce Unique䊼랫2023ծ“傈劥蔄㔩”⚎歘䐤♳嵳2021ծ
“稘淼”MDC껺度歘䐤껺度2021ծ“縄끩ⰻ㹔”Mattatoio縄끩2018ծ“鞎
靽”Massimo De Carlo껺度2018ծ“嚁♳涸䨻ꢂ”Massimo De Carlo⠡侚
2018ծ“崨”OCAT銯㸝껧銯㸝2017ծ“䱽ⵖ挿”⚎歘䐤♳嵳2017ծ“끩
胜♳涸ꃯ⛱♼”Galeria Nicodim縄끩㽲❇䋒⸈⹗倛暵2015ծ“Hills Beyond the 

Backdrop”Alexander Ochs Galleries厣卌2014ծ“To the River till Sunrise”Dominik 

Mersch Gallery徾꜈⽔/䜪㽲2013ծ“To One Who Has Been Long in City Pent”

Alexander Ochs Galleries厣卌2012կ⿬♸纈㾝⺫䭍“灶歲錣ꄀ⛓Ꝣ”䛎䔲➿
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䚍㼆霢”焗✻繠助껧♳嵳2022ծ⻌❩蒌助⿽䎃㾝⻌❩2022⿺“䙕兞⛓✳”猰
䛸歘䐤♳嵳2015瘝կ 

  



 
 

 

INFO@DONGALLERY.NET | (+86) 21 6473 1533 | WWW.DONGALLERY.NET 
 

LU Song 
 
LU Song (b.1982) graduated from Wimbledon College of Art, University of 
London in 2006 with a master's degree in painting. He returned to China the 
following year and now currently lives and works in Beijing. LU Song's works 
use abstract brushstrokes, hazy tones and surreal compositions to blur the 
boundaries between reality and fiction, triggering viewers' thoughts on time, 
memory and existence. His works are often themed in foggy landscapes and 
dense spatial environments, presenting a sense of "dynamic solidification", as 
if they captured a fleeting moment. Although seemingly still, the brushstrokes 
and rich layers suggest the flow of time. LU Song prefers gray tones in low-
saturation and combined with subtle changes in light and shadow to create a 
quiet and alienated atmosphere. In terms of methods of creation, LU Song 
breaks through the boundaries of traditional easel painting through the 
combination of comprehensive techniques, such as scraping, rubbing, and 
splashing, to present the texture in similarities of the weathering traces in 
geological deposits, which are like the marks of time, reminding the viewer of 
the inevitability of oblivion and the fragility of matter. 
 
His recent solo exhibitions include "A Warm Breath Set the Leaves Stirring" 
(Don Gallery, Shanghai, 2024), "Empty Space: The light beyond the shadow"  
(Massimo De Carlo Pièce Unique, Paris, 2023), "Japanese Garden" (Don 
Gallery, Shanghai, 2021), "PURPLE SKIN" (Massimo De Carlo, Hong Kong, 
2021), "Interni Romani/Roman Interiors" (Mattatoio, Roma, 2018), "Combe"  
(Massimo De Carlo, Hong Kong, 2018), "The Room Upstairs" (Massimo De 
Carlo, London, 2018), "Flow" (OCAT Xi’an, Xi’an, 2017), "Control Point" (Don 
Gallery, Shanghai, 2017), "The Drunken Beggar on Horseback" (Galeria 
Nicodim, Bucharest, Romania, 2015), "Hills Beyond the Backdrop" (Alexander 
Ochs Galleries, Berlin, 2014), "To the River till Sunrise" (Dominik Mersch 
Gallery, Waterloo/Sydney, Australia, 2013), "To One Who Has Been Long in 
City Pent" (Alexander Ochs Galleries, Berlin, 2012). He has also participated 
in numerous group exhibitions such as "Beyond Borders Awakening Anchors" 
(Art No Bounds, Hangzhou, 2025), "A Blue-Flowering Day" (Yuan Art 
Museum, Beijing, 2024), "Tales of the South" (He Art Museum, Foshan, 
2023), "A Theatre of Waiting" (The Cloud Collection, Nanjing, 2023), "Un 
dialogue avec la sensibilité — Écriture, Désir, Amour" (Being Art Museum, 
Shanghai, 2022), "2022 Beijing Biennial" (Beijing, 2022) and "In Memory of a 
Landscape 2" (James Cohen Gallery, Shanghai, 2015), amongst others. 


