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Francesco Zanin
(Nove, Vicenza 1824 — 1884 Venice)

The Campo SS. Giovanni e

Paolo, Venice
oil on canvas

74.3x 111.3cm;;
29 1/4 x 43 7/8 in.
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Surprisingly little is currently known about the career of Francesco Zanin, although a
significant number of works by him have come to light in recent years, which reveal him as
one of the most gifted and interesting of the Venetian view painters active in the nineteenth
century. He graduated from the Venetian Accademia in 1855, when two views of the interior
of the Basilica of San Marco were included in the annual exhibition Degli oggetti d’arte
ammessi all’Esposizione nelle sale della |.R. Accademia veneta di Belle Arti nell’'agosto
1855. His subsequent output is of two quite distinct types. The majority of his known
paintings are skilful imitations of the work of Canaletto, often prominently signed in red and
occasionally also numbered. Some of these are actual copies of works by — or then

considered to be by — Canaletto.
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