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 Head of a Woman from Magna  
Graecia 
South Italian Greek, Classical Period, 
Late 4th Century B.C.  
 
Marble 
h: 28 cm.; 11 in. 
 
 
 

 
 
Provenance:  
Münzen und Medaillen AG, Basel, Kunstwerke der Antike, Auktion 40 (13th 
December 1969), lot no. 164; 
Andre Emmerich Gallery, New York, 1970: Art of Ancient Italy: Etruscans, Greeks 
and Romans Exhibition, no. 87, p. 54. 
Munson-Williams-Procter Institute Museum of Art (Utica, New York) 1970-1994; 
Private Collection (New York) 1994-2009; 
Sotheby’s New York, Egyptian, Classical, and Western Asiatic Antiquities, (10th 
December 2009), lot no. 25; 
Private Collection (New York) 2009-2020. 
 
 
 
Published:   
H. Cahn et al., Art of Ancient Italy. Etruscans, Greeks, and Romans: An Exhibition 
organized in Cooperation with Münzen und Medaillen, AG, Basle, Switzerland, New 
York, Andre Emmerich Gallery Exhibition Catalogue 1970, p. 54, illustrated. 
G. Schneider-Herrmann, Eine niederländische Studiensammlung antiker Kunst, 
Leiden 1975, p. 25. 
 
 
 



  
  
 

 

LONDON 
 

NEW YORK 
 

MADRID 
 

 
 
 
 
 

 
 
 

 



  
  
 

 

LONDON 
 

NEW YORK 
 

MADRID 
 

 

 

This marble head comes from Tarentum (modern Taranto), called Taras by the Greeks, 
a city in Magna Graecia. The name for this region of Southern Italy and Sicily, translated 

as “Greater Greece,” comes from the fact that so many Greeks moving from the 

mainland colonized these shores that the number of Greek settlers living in Italy 

exceeded the population of the mainland. Due to this fact, paired with the eventual 
colonization of Greece by the Romans, some of the greatest works of Greek art are 

discovered in southern Italy and Sicily. The city of Taras was founded by the Spartans 

in the 8th century BC and was a major economic and political center in the area during 

the 4th century BC, the time to which this sculpture is dated. 
 

Our bust of a woman survives in near-perfect condition. The base of the neck is 

finished to be set into a statue. Due to the precious nature of marble and its rarity in 

Southern Italy, the head was most likely set into a body made of limestone or some 
other local stone. There is a skillful textural contrast between the roughness of the hair 

and the smooth skin of the face, and the figure’s expression and rather idealized 

proportions are in imitation of the Classical style, pioneered by Athenian sculptors of 

the previous century. Additionally, traces of red pigment have been found in the bust’s 
hair. This piece is an important sculpture from a major Southern Italian workshop at the 

height of the Classical period.  

 

 
 

 

 

 
 

 

 

 


